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INTRODUCTION 
,Q&KDUORWWH5LGGHOO·VA Struggle for Fame (1883), motherless Glenarva Westley 
(known as Glen) works tirelessly to become a professional novelist in order to 
support her father, who has lost his fortune through poor investments intended to 
VHFXUH*OHQ·VIXWXUHDVDQKHLUHVV$IWHU\HDUVRIKDUGVKLp, Glen is notified of her 
first major success shortly before the death of her father. This pattern is repeated 
when, after more years trying to survive the changing and often vicious world of 
/RQGRQSXEOLVKLQJKRXVHV*OHQ·VKXVEDQGZKRDOVRVXIIHUVILQDncial ruin due to 
poor, but well-intentioned, decisions) dies shortly after she discovers that her 
tattered career is to be revived. Finally, Glen turns down her childhood never-quite-
sweetheart, Ned, in favour of a solitary life in which, it is implied, her writing career 
takes precedence. 
The following reading of A Struggle for Fame presents it as a novel in which 
independence, creativity and productivity, as well as contentment, are threatened by 
emotional and familial commitments. Critical responses to the novel have focused on 
WKHGHSLFWLRQRI*OHQ·VFDUHHUDQGKHUSRVLWLRQDVDZRPDQLQWKHOLWHUDU\
marketplace. Linda H. Peterson, for example, has considered the extent to which 
Riddell draws on the myth of Charlotte Brontë, as offered in Elizabeth GasNHOO·VLife 
of Charlotte Brontë (1857)DOLJQLQJ*OHQZLWK¶5RPDQWLF%URQWsDQDXWKRUVKLS·LQ
RUGHUWRDVN¶ZKHWKHUWKHSURIHVVLRQDODQGGRPHVWLFFXUUHQWV>RIDXWKRUDQGZRPDQ@
can, in fact, bHUHFRQFLOHGDV*DVNHOOFODLPV·3HWHUVRQ argues that, because oI*OHQ·V
ILQDOUHMHFWLRQRI1HG¶WRWKLVTXHVWLRQ5LGGHOOJLves a less than positive answer·
(108-09)6LOYDQD&ROHOODZRUNLQJZLWK3HWHUVRQ·VUHDGLQJDUJXHVWKDW5LGGHOO¶JUDIWV
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these myths [of Romantic authorship] onto the narrative of self-help, the great plot of 
male bourgeois life, conferring upon the vocational trajectory of her heroine an aura 
RIHFRQRPLFURPDQWLFLVP·GHSLFWHGDVZRUNLQJGRJJHGO\DJDLQVWD¶KRVWLOH>«@
HQYLURQPHQW·*OHQDQGKHU¶DFKLHYHPHQW·EHFRPH¶DQH[WUHPHFHOHEUDWLRQRI
autRQRP\DQGZLOOSRZHU·(237²38). Due to its autobiographical elements, which 
GUDZKHDYLO\RQ5LGGHOO·VWKUHHGHFDGHV· experience of the London publishing 
world, A Struggle for Fame has primarily been valued by critics for the way in which 
¶LWSURYLGHVDUDUe picture of the era in which celebrity publishers like Tinsleys [SIC] 
GRPLQDWHGWKHPDUNHW0XGLH·VPRQRSROL]HGWKHOLEUDU\WUDGHDQGZULWHUVEHFDPH
subject to the demands of magazine serialization and the triple-GHFNHU·(Peterson 
106).i 
This essay is informed by these previous studies of the novel, particularly 
3HWHUVRQ·VH[SORUDWLRQRIKRZ5LGGHOOGHSLFWVWKHFODVKHVEHWZHHQSHUVRQDODQG
SURIHVVLRQDOUHVSRQVLELOLW\+RZHYHUUDWKHUWKDQIRFXVLQJRQ*OHQ·VSRVLWLRQLQWKH
publishing industry, the challenges she faces in the marketplace, or the extent to 
which she manages to be a good daughter and wife whilst writing professionally, 
WKLVHVVD\LVSULPDULO\FRQFHUQHGZLWKWKHLPSDFWRI*OHQ·VIDWKHUDQGKXVEDQGDQG
their deaths) on her development as not only an author, but also as an autonomous 
person. While critics such as Colella have acknowledged that Riddell does depict 
¶WKHDIIHFWLYHHPRWLRQDOSULFH·(236) paid by struggling authors, they have not 
considered in detail the  immense emotional, physical and intellectual strain that is 
placed on Glen, and the stultification of her creativity, which is the result of her 
position as a daughter, and then a wife. 
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Importantly, her father, Mr Westley, and her husband, Mr Lacere, do not 
deliberately throw obstacOHVLQ*OHQ·VZD\1HLWKHUPDQGLVFRXUDJHVKHUHYHQ
though both would prefer her not to writeii), and both are instrumental in helping 
her to progress at crucial stages in her career. Moreover, it is not inspiration or 
ambition that drives Glen to write, but the basic need to support her family ² 
support that both men are willing to accept. This is not, therefore, a story of a 
woman overcoming the interdictions of the men society expects her to submit to. 
This is symbolically represented by the fact that in both cases, Glen experiences a 
significant step in her career shortly before the death of each man, not as a result of it. 
The real problem is that the financial and emotional drains they place on her 
outweigh their attempts at support; they do not stop her from working, but they do 
stop her from doing her best work. 
&ULWLFVKDYHQRWHGWKH¶IRUPXODLF·UHSHWLWLRQRIWKHPHHWLQJRI¶OLWHUDU\VXFFHVV
DQGIDPLOLDOVLFNQHVVRUGHDWK·(Peterson 112) in A Struggle for Fame. iii This essay 
draws attention to the fact that there are much more substantial parallels between 
*OHQ·VUHODWLRQVKLSZLWKKHUIDWKHUDQd her relationship with her husband than just 
the timing of their deaths. Lacere, due to his age and the lack of sexual attraction on 
*OHQ·VSDUWKHDSSHDUV¶TXLWHHOGHUO\· to her (Riddell 179)), is very much a father 
figure. Riddell attaches Glen to two men who drain her time, energy and emotions, 
even as they try to support her, clearly love her, and are loved by her. This essay 
therefore sees Glen as effectively twice-orphaned before she is given the chance to 
turn down a suitor, Ned, effectively choosing not to place herself under male 
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´SURWHFWLRQµRUREOLJDWLRQDJDLQDQGWKXVGHFODULQJKHULQGHSHQGHQFHZKLFK
leaves her more content than she has been at any point previously. 
A Struggle for Fame is about a woman who fights to earn a living at a time when 
it was still expected that (in the middle and upper classes) women would be 
supported by their husbands. Glen represents, in this sense, the many Victorian 
women (including other famous authors such as Mary Elizabeth Braddon and Ellen 
Wood) for whom these expectations were simply ridiculous, and who had to work 
to support not only themselves and their children, but also their husbands. The 
novel is especially rebellious, in that it is about a woman who ultimately chooses the 
life and freedom of a spinster in a society where such a position was usually seen as 
DFDXVHIRUSLW\7KLVHVVD\DUJXHVWKDW5LGGHOOWDNHVWKLQJVHYHQIXUWKHUDV*OHQ·V
frustrations and difficulties go beyond specifically gendered problems, and allow for 
an exploration of more universally existential anxieties about individuality, selfhood, 
DQGFUHDWLYLW\*OHQ·VPRPHQWVRIWUXHFUHDWLYHUHDOLVDWLRQRFFXUZKHQVKHLVDORQH
in solitary natural settings, which she is very rarely able to enjoy because of her 
familial commitments. Glen is, as Colella asserts, a heroine of the self-help 
movement, but *OHQ·VXOWLPDWHYLFWRU\LVQRWDVDFKDPSLRQLQWKHOLWHUDU\
marketplace (although she does achieve this), but as a woman who has found a 
physical place, and the mental space, which will allow her to explore her full creative 
potential. I also agree with Peterson that at the end, in her rejection of Ned, Glen is 
turning her back on the myth of the Brontëan authoress who can balance the roles of 
woman and writer. This novel is not, however, just about Glen becoming an author, 
but about the psychological damage that is inflicted by personal, especially familial, 
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ties. While this is certainly a novel about the literary profession, as well as business, 
financial hardship and other worldly themes for which Riddell was famous, it is also 
DGHSLFWLRQRIGXW\WRRQHVHOIEHLQJVXERUGLQDWHGWRGXW\WRRQH·VIDPLO\DQGRf the 
demands of emotional responsibilities as well as practical ones. The ending, 
ultimately, is a romantic fantasy of selfhood and solitude.  
 
Daughter and Father: Parental Support 
)URPWKHVWDUW*OHQ·VIDWKHU0U:HVWOH\LVDUDWKHUKRSHOHVVLQGLYLGXDO+HORVHV
KLVIRUWXQHEHFDXVHKHWDNHV¶VKDUHVLQDYHQWXUHZKLFKZDVWRPDNH him a 
millionaire, and Glen an KHLUHVV·8QVXUSULVLQJO\WKH¶0RQVWHU%DQNfor the North of 
,UHODQG·IDLOVDQGWKHSDLUDUHIRUFHGWROHDYHWKHIDPLO\KRPHDnd move to a cottage 
by the sea (86). Upon leaving Glenarva (after which she is named), Glen blossoms in 
WKHLUQHZKRPHDQGEHIULHQGVWKHYLFDU·VVL[VRQVRQHRIZKRPLV1HGZLWKZKRP
she goes on reckless adventures. Mr Westley, however, cannot reconcile himself to 
his loss and lives with ¶WKHPHPRU\RIWURXEOHEHKLQGDQGWKHH[SHFWDWLRQRIWURXEOH
LQVWRUH·7KLVLVWKHILUVWRIVHYHUDORFFDVLRQVLQZKLFK*OHQDQGKHUIDWKHU·VKHDOWK
DQGRUKDSSLQHVVDUHRSSRVHG*OHQKDV¶DFRORXUWRKHUFKHHNVDQGDOLJKWWRKHU
H\HV·DQG¶ZKHQRXWZLWKthe boys laughed as loud and as long as they; but all 
ODXJKWHUGLHGZLWKLQKHUZKHQVKHORRNHGDWKHUIDWKHU·VVDGIDFHDQGGURRSLQJ
ILJXUH·(88).  
Despite their growing poverty, and his own ill health, Westley does nothing to 
prepare Glen for a time when she may have to support herself. As one character puts 
LWLIVRPHWKLQJKDSSHQVWRKHUIDWKHU*OHQZLOOEHDQ¶RUSKDQ² penniless, forlorn, 
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LJQRUDQWRIWKHZRUOGXQILWWHGERWKE\HGXFDWLRQDQGWHPSHUDPHQWWREDWWOHZLWKLW·
(115). Westley cannot even bring himself to tell Glen the true state of their affairs. It 
LVRQO\E\DFFLGHQWWKDWZKHQVKHLV¶DERXWILIWHHQ·VKHOHDUQVWKDWLWLV¶TXLWHFHUWDLQ
WKDWVRRQHURUODWHUVKHZRXOGKDYHWRHDUQKHUEUHDG·,QFRQWUDVWWRKHUIDWKHU·V
passivity, Glen immeGLDWHO\ZRQGHUV¶:KDWFRXOGVKHGR",IVKHKDGEHHQDPDQ
there were fifty things to which she might have turned her attention; but being only 
a woman, which way would be best, or LQGHHGSRVVLEOHIRUKHUWRIDFHWKHZRUOG"·
(88). *OHQ·VGHFLVLRQWREHFRPH DQDXWKRULVD¶UHVROYHZKLFKFKDQJHGWKHZKROHRID
life which otherwise might have been passed as governess, or companion, or wife to 
VRPHSRRUFXUDWHRUVWUXJJOLQJFRXQWU\SUDFWLWLRQHU·(91)7KHZRPHQLQ*OHQ·V
YLOODJHKDYH¶ORQJSUHYLRXVO\·GHFLGHGWhat the latter option is most feasible, because 
LI¶0LVV*OHQ>«@ZDVWRJHWPDUULHG·WKHQKHUIDWKHU¶FRXOGOLYHZLWKKHU·(93). *OHQ·V
devotion to her father actually hinders their plans, however, because (as she tells the 
curate Mr Dufford, who proposes to her) she will not marry in part because she 
¶QHYHULQWHQG>V@WROHDYHKHUIDWKHU·EHFDXVH¶3DSDDQG,DUHJRLQJWRVWD\DORQH
WRJHWKHUDOZD\V·(105). Glen also feels responsible for their financial troubles, 
EHFDXVH¶LWZDVIRU>KHU@VDNHKHORVWHYHU\WKLQJ·(86) and so is compelled to try to 
PDNHWKLQJVEHWWHU7KLVFRQWUDVWEHWZHHQWKHDFWLYHGDXJKWHUZLWKKHU¶WLUHOHVV
HQHUJ\DQGKHUGRJJHGLQGXVWU\·DQGWKHSDVVLYHIDWKHUZKR, ¶UHJDUGHGDVDVROGLHU
in the battle of life, >«@ was but a poor feeble cUHDWXUH·, ZLOOFRQWLQXHXQWLO:HVWOH\·V
death (198), even though *OHQ·V¶HQHUJ\·DQG¶LQGXVWU\·ZLOOVWDUWWRORRNUDWKHUWLUHG 
7KHUHDVRQVEHKLQG*OHQ·VGHFLVLRQWRZULWHDUHLPSRUWDQW7KHLGHDWKDWVHHPV
WREH¶FRQFHLYHGXQGHUWKHVSXURIWKHPRPHQW·is actually the result of the fact that 
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¶GXULQJWKHZKROHRIKHU\RXQJOLIHWKHUHKDGQHYHUEHHQDWLPHZKHQWRHYHU\ORRN
and every tone of nature she failed to respond with the deep sympathy of an 
LPDJLQDWLYHDQGSRHWLFDOWHPSHUDPHQW·(89). While this explains her choice of 
profession, the motivation to begin writing is all to do with supporting her father 
and herself. UQWLOWKHLUILQDQFLDOVLWXDWLRQGULYHVKHUWRLW*OHQ·VFUHDWLYLW\LVQRW
something she desires to share with the world, or even to channel into concrete 
stories. Once she decides to become a professional writer, she has ambitious hopes of 
UHVWRULQJKHUIDWKHU·V¶VKDWWHUHGIRUWXQHV·(90) DQGDVVXPHVWKDW¶LI,FRXOGRQFHKDYH
anything published, I am sure I could make money ² KHDSVRILW·(111)*OHQ·V
reaction, when told by the publisher Mr Vassett that she may produce something 
JRRG¶LQWKHFRXUVHRIDIHZ\HDUV·VKRZVWKDWKHULPPHGLDWHFRQFHUQVDUHSUDFWLFDO
DQGILQDQFLDO¶<HDUVDQGVKHKDGWKRXJKWWRFRPPHQFHPDNLQJPRQH\WKDWZHHN
WKDWGD\WKDWKRXU·(48) 
0U:HVWOH\LVVXSSRUWLYHRI*OHQ·VOLWHUDU\DPELWLRQVDOWKRXJKKHLV¶QRW
stricken dumb with delight at the prospect of his daughter entering herself in the 
UDFHIRUIDPH·(115). In general he does not have a particularly high opinion of her 
WDOHQWVVLPSO\KRSLQJWKDWVKHFDQ¶PDNHDIHZSRXQGVD\HDUE\KHUSHQ·, EXW¶KH
never really thought, save for a few wild moments, his daughter had it in her to do 
JUHDWWKLQJV·(199). He accompanies her on her first visit to Mr Vassett and explains 
WKDWZKLOH*OHQ¶LVYHU\\RXQJ\HWVWLOO,IDQF\ZKDWVKHKDVZULWWHQSRVVHVVHVVRPH
PHULW·(47). While not particularly energetic in his encouragement, he certainly does 
not stand in her way. 
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On their arrival in London, Mr Westley begins ¶FKHHUIXODQGLQJRRGVSLULWV·
but Glen is homesick, and her health suffers because they cannot afford equivalents 
IRUWKH¶PLONQHZDQGSXUHWKHEXWWHUVWUDLJKWIURPWKHFKXUQ>«@WKHILVKIUHVKIURP
WKHVHD·WKDWVKHLVDFFXVWRPHGWRLQ,UHODQG(121). *OHQKDV¶ORVWHYHQSK\VLFDO
HQHUJ\·LV¶ZHDU\LQERG\DQGVLFNDWKHDUW·DQGHYHQZRUVHVKHH[SHULHQFHV
ZULWHU·VEORFN² ¶WKHWUHHVZHUHQRWPRUHEDUHRIOHDIRUEXGWKDQ0LVV:HVWOH\·VRQFH
active mind of an idea·. The constant rejection from publishers that Glen faces also 
WDNHVLWVWROORQKHUDV¶ZLWKDGUHDU\SHUVLVWHQF\·VKH¶FDUULHGDEXQGOHRU
PDQXVFULSWIURPSXEOLVKHUWRSXEOLVKHURQO\WRPHHWZLWK´1RµZRUGHGLQD
KXQGUHGGLIIHUHQWZD\VEXWVWLOOSURQRXQFHGZLWKXQPLVWDNDEOHGHFLVLRQ·(122). The 
combination of physical and psychological stresses that come with life in London 
begins WRWHOO¶XSRQDQHUYRXVV\VWHPQHYHUEHIRUHUHDOO\SXWXSRQLWVWULDO·(233), and 
she finds herself fearful and anxious. :KLOVW¶WKHPRYHWR/RQGRQRSHQVXS
opportunities for self-UHDOLVDWLRQXQWKLQNDEOHLQWKHLVRODWHGUXUDOVHWWLQJRI,UHODQG·
(Colella 235), LWGRHVQRWDOORZIRUWKHIXOOGHYHORSPHQWRI*OHQ·VFUHDWLYHDQG
autonomous self. 
*OHQ·VFDUHHUJRHVWKURXJKQXPHURXVVWDJHVWRRPDQ\WRGHWDLOKHUHEXWLWLV
LPSRUWDQWWRQRWHWKDWWKURXJKRXWWKHQRYHO*OHQ·VFUHDWLYLW\LVUHOHDVHGWRLWV
fullest when she is away from London.  At one point, Glen and her father move to 
Middlesex, to ¶DVPDOOFRWWDJH>«@UHPRWHIURP/RQGRQ·ZKHUH¶KHULPDJLQDWLRQ
WRRNURRWLQWKLVIUHVKVRLO·(224)$WWKLVSRLQW*OHQ·VZULWLQJreaches a new level, 
ZKLFKVKHILQGVDODUPLQJDWILUVW¶SORWVDQGFKDUDFWHUV>«@FDPHDOPRVWXQELGGHQ
but her difficulty was to mould them into shape, to fit the different pieces of her 
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SX]]OHWRJHWKHUVRDVWRIRUPDQLQWHOOLJLEOHZKROH·7KHQDUUDWRUH[SODLQVWKDW¶WKH
reason she found writing now so hard was not because any virtue of genius had 
departed from her, but because the discipline which alone could make her writings 
ZRUWKUHDGLQJKDGEHJXQ·(225). And yet, at the same time as her abilities are 
JURZLQJWKHIDPLO\LVEHFRPLQJSRRUHUDQGSRRUHUDQGKHUIDWKHU·VKHDOWKLV
GHWHULRUDWLQJ¶DWODVWDPRUWDODLOPHQW>KDV@IDVWHQHGXSRQKLP·DOWKRXJK*OHQGRHV
not realise it (226). Added to this, ¶DOOWKLVWLPH*OHQDUYDKHUVHOIZDVQRWYHU\ZHOO·
DQG¶RIWHQGHSUHVVHG·(228). 
At this point, *OHQ·VFDUHHULVEHJLQQLQJWRORRNPRUHSURPLVLQJZLWKWZR
publishers agreeing to WDNHKHUZRUNDQG\HWVKHZRQGHUV¶ZK\GR,QRWGDQFHDQG
VLQJZLWKGHOLJKW"·(229). One explanation is that Glen is exhausted and jaded from 
her efforts:  
  ,IWKHVHJRRGWKLQJVKDGFRPHWR*OHQDUYDDW%DOO\VKDQH>«@WKHJLUOZRXOG 
  have gone mad with joy; but now, though she was glad and thankful, she did  
  QRWIHHOHODWHG>«@7KHILUVWPHDJUHFRXUVHRIVXFFHVVZDVDQQRXQFHGEXWLWV 
  DGYHQWKDGEHHQVRORQJGHOD\HGWKHJLUO·VHDJHUDSSHWLWHZDVJRQH(227) 
+RZHYHUDQRWKHU¶UHDVRQLIVKHFRXOGKDve known it, perhaps was that she did not 
KHUVHOIEHOLHYHLQWKHVXFFHVVZKLFKKDGFRPH·(229). And indeed, when Glen 
discovers that her friends in Ireland have found out that she is writing, she retrieves 
the manuscript from the publisher because she is concerned that the novel, in which 
¶VKHKDGLQWURGXFHGKHURZQUHODWLRQV·ZLOOEHUHFRJQLVHGGHVSLWHKHUSHQQDPH
(232)+RZHYHUDWKLUGUHDVRQIRU*OHQ·VODFNRIKDSSLQHVVLVLPSOLHG6KHVWLOOKRSHV
WKDWVKHZLOO¶EHDEOHWRPDNH>KHUIDWKHU·V@IXWXUHEetter than his past had been, to 
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get all those good things for him in the days to come he had been forced to do 
ZLWKRXWWKURXJKWKHPDQ\ORQJGD\VWKDWZHUHSDVW·, but the occasional 
¶XQUHDVRQLQJWHUURU·VKHIHHOVDWQLJKWLPSOLHVWKDWVKHNQRZVWKHWUXHVtate of her 
IDWKHU·VKHDOWKPRUHWKDQVKHFDQFRQVFLRXVO\DGPLWDQGLWLVWDNLQJDQHPRWLRQDO
toll on her (229). 
*OHQ·VVXFFHVVDQG0U:HVWOH\·VKHDOWKFRQWLQXHWREHSOaced in contrast to 
each other when they return to London after the interlude in Middlesex. He appears 
markedly healthier EXWDOWKRXJK¶Vo far as her father was concerned, Glen felt 
KDSSLHU>«@KHURZQSURVSHFWVZHUHIDUIURPEULJKW·(238). This statement comes at 
WKHVWDUWRIDFKDSWHUZKLFKVHHV*OHQ·VILUVWQRYHOSXEOLVKHGWRWHUULEOHreviews, 
followed by a series of rejections and a humiliating interview with a dubious 
reviewer from the Times. Later, when her father descends into his final illness and 
Glen nurses him for several PRQWKVVKHWDNHVDQRYHO¶WRDJUHDWKRXVH·DVVKHLVLQ 
need of money. It is when her father has taken a final turn for the worse and she has 
FDOOHGIRUDGRFWRUWKDWWKH¶DFFHSWDQFHRIWKHQRYHO·LVUHFHLYHGLQWKHSRVW¶*UHDW
heaven! She had waited all these years for this ² and it came then·(255). Ironically 
WKLVFKDSWHULVFDOOHG¶6XFFHVV·DQGDWWKHVWDUWRIWKHQH[WRQH*OHQLQIRUPV1HGWKDW
LQWKHPRQWKVVLQFHKHUIDWKHU·VGHDWKVKHKDV¶PDGHHQRXJKWROLYHRQWKLV\HDU·
(258)/DWHUZHDUHDOVRWROGWKDW¶VLQFHKHUIDWKHU·VGHDWKVKHKDGZULtten a new 
novel, which Mr Vassett published almost before the ink was dry, and sold another 
WRRQHRIWKHJUHDW:HVW(QGKRXVHV·(285)$OWKRXJK*OHQ·VILUVWELJEUHDNFRPHV
EHIRUHKHUIDWKHU·VGHDWKWKHPRQWKVIROORZLQJLWVHHQXPHURXVLPSURYHPHQWVLQKer 
financial and creative position. 
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0U:HVWOH\LVDORYLQJDQGEHORYHGIDWKHUEXWWKHGHVFULSWLRQRI*OHQ·V
physical and mental state during the last months of his life ² the trudging from 
publisher to publisher, the unacknowledged anxiety about her fatheU·VKHDOWKWKH
damage to her own health as she adjusts to life away from the Irish coast ² show a 
distinct impact on her creativity and her happiness. The move to London, taken 
EHFDXVHRI0U:HVWOH\·VXQZLVHDFWLRQVDQGKLVGDXJKWHU·VGHWHUPLQDWLRQWR
imSURYHWKHLUOLYHVWKUHDWHQVWRFUXVK*OHQ·VVSLULWDQGQDVFHQWJHQLXV 
 
Wife and Husband: Repeating the Pattern 
$IWHU:HVWOH\·VGHDWK*OHQUHWXUQVWR0LGGOHVH[DQGRQFHDJDLQEHQHILWVFUHDWLYHO\
IURPEHLQJLQ¶WKHORQHO\FRXQWU\·DZD\IURP/RQGRQ6Ke becomes fascinated by 
WKH¶HDVWZLQGRZ·RIWKHFKXUFKVKHDWWHQGVZKLFKLV¶DWULXPSKRIDUWDQGD
VSHFLPHQRIVSOHQGLGFRORXULQJ·(257). iv  +HUHDQ¶LGHD>WDNHV@URRWLQKHUPLQG·
(284) which will become her first true artistic and critical success: Ashtree Manor. 
Significantly the idea for the novel is planted between the death of her father and her 
marriage, although she writes it shortly after being married. It is when Glen 
announces to her husband, as well as a friend and her bother-in-law, that she is 
JRLQJWR¶ZULWHDQRYHODERXWVWDLQHGJODVV·WKDW5LGGHOOPDNHVDGLUHFWFRQQHFWLRQ
ZLWK&KDUORWWH%URQWsDQG*DVNHOO·VLife:  
 
7KH\DOOODXJKHGDWWKHLGHD¶1RWDYHU\OLNHO\VXEMHFW·UHPDUNHGWKH
YLVLWRU>«@ 
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¶:HVKDOOVHH·, answered Mrs Lacere determinedly, and though she 
did not, like Charlotte, ¶go on cutting more bread and butter·, she 
proceeded to pour out more tea, while the talk she had interrupted flowed 
back into its former channel. (287) 
 
$V3HWHUVRQQRWHVWKLVLVD¶SLYRWDO·VFHQHZKLFKdemonstrates how the newly 
PDUULHG*OHQLV¶GLVWUDFWHGE\GRPHVWLFOLIHDQGXQQHUYHGE\VFHSWLFDOFRPPHQWV
from her in-ODZV·DQGZKLFKRiddell FOHDUO\ZURWHZKLOH¶WKLQNLQJRI´&KDUORWWHµ· 
(109²10). 
:KLOH%URQWsLVFOHDUO\D¶UHDO-OLIHSUHGHFHVVRU·RI*OHQ(Peterson 105) and her 
attempts to strike a balance between the professional and the domestic, Riddell 
makes another connection between Glen and a real-life author when talking about 
Ashtree Manor iWVHOI7KHODFNRI¶ORYHDQGWZDGGOH·LQWKHQRYHOLV:  
 
an innovation sure to be unpopular with her own sex, who are, after all, 
the public for whom a novelist has to cater. Ladies and boys were then the 
audience to whom all authors, who wished either for ¶praise or pudding·, 
or both, felt it wise to appeal. Times in that respect are not much changed; 
even to this present day the novelist who rings but the changes of one 
eternal song ² the loves of lovely woman ² the beauties of lovely woman ² 
the unselfishness of lovely woman ² the lovers of lovely woman ² will be 
the most popular. Where, for example, George Eliot counted her 
thousands, the Family Herald counts its tens of thousands! (289) 
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5LGGHOO·VUHIHUHQFHWR(OLRWLVILWWLQJKHUHDVWKHVWRULHVRI¶Oovely womaQ·WKH
QDUUDWRUUHIHUVWRDUHHVVHQWLDOO\WKH¶6LOO\1RYHOVE\/DG\1RYHOLVWV·IXOORI¶QREOH
ORYHO\DQGJLIWHG·KHURLQHV(Eliot 443)) that Eliot protested against in 1856 (just after 
Glen arrives in London). Eliot had died in 1880, and her reputation as a serious 
QRYHOLVWZKRSDVVHGDZD\¶LQWKHIXOOWLPHRIKHUIDPHDQGWKHULSHPDWXULW\RIKHU
EULOOLDQWJHQLXV·ZRXOGVWLOOKDYHEHHQLQPDQ\UHDGHUV·PLQGV$QRQ¶*HRUJH(OLRW·
255).v *OHQ·VPRWLYDWLRQVVRIDUKDYHEHHQILQDQFLDOEXWAshtree Manor gives the first 
UHDOLQGLFDWLRQRIKHUSRWHQWLDODVDJUHDWDQG´VHULRXVµDXWKRUDQGDOWKRXJKLWLV¶D
ERRNFHUWDLQQHYHUWREHSRSXODUDPRQJVWWKHPDQ\·LWLV¶DERRNQHYHUWKHOHVV
ZKLFKZDVWDONHGDERXWDQGPDGHDPDUN·(290). 
Importantly, Ashtree Manor is not only conceived at a point in her life when she 
LV´EHWZHHQµIDWKHUILJXUHV:HVWOH\DQG/DFHUHDQGDZD\IURP/RQGRQEXW
written in the early days of her marriage when her husband insists that Glen should 
RQO\¶WKLQNRISXEOLVKLQJ>«@ for your own pleasure. Do not trouble yourself now 
about money or money-PDNLQJOHDYHDOOWKDWWRPH·7KLVLV¶DQLQMXQFWLRQWKDWLWLV
RQO\IDLUWRDGG*OHQREH\HGPRVWOLWHUDOO\IRUDWLPH·(286), and the novel is written 
in one of the few moments in her marriage that she is not harassed by financial 
ZRUULHV8QOLNHKHUSUHYLRXVZULWLQJ¶WKHJUHHGIRUJDLQRUDSSODXVHZDVQRWRQKHU
when she began her task, and she finished it, not for the sake of writing, but because 
she had something to say, and coulGNQRZQRUHVWWLOOLWZDVVDLG·(289).  
Logan-/DFHUHKDVEHHQVXSSRUWLYHRI*OHQ·VZULWLQJORQJEHIRUHWKH\PDUU\
Like Westley, he is instrumental in helping her achieve some of her earliest 
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SXEOLFDWLRQRSSRUWXQLWLHVQRWEHFDXVHKHVHHVWKH¶ILUHRIJHQLXVLQKHU·EXWEHFDXVH
KHIHHOV¶KHDUWLO\VRUU\IRU>:HVWOH\@DQGKLVGDXJKWHU·ZKHQKHVHHVKRZPXFKWKH\
DUHVWUXJJOLQJRQWKHLUDUULYDOLQ/RQGRQ+HGHFLGHVWKDWKHZLOOQRW¶GLVLOOXVLRQWKH
JLUODWRQFH·DQG¶VD\ZKDWKHWKRXJKWDERXWWKHDEVXUGLW\RIKHUZULWLQJ·EXWZLOO
LQVWHDG¶GRZKDWKHFRXOGWRKHOSKHU·(185). Also like Westley, Logan-Lacere 
EHOLHYHVWKDW¶*OHQZRXOGEHIDUKDSSLHU>«@LIVKHODLGDVLGHKHUPDQXVFULSWVDVD
FKLOGOD\VDVLGHLWVWR\VZKLFKKDYHSOHDVHGLWIRUDZKLOH·(189). 7KHPHQ·VIDLOXUHWR
tell Glen their concerns about her chosen career are at once signs of support, and 
indications of their inability to assert themselves. 
That Westley and Logan-Lacere are ineffective and weak, rather than 
judgemental and imposing, at once allows and necessitates Glen to pursue her 
chosen career. It also means that from the age of fifteen she is working, with few 
respites, to support men who, by Victorian convention and expectation, should be 
supporting her. Nevertheless, Logan-Lacere is very much a father figure to Glen. 
:KHQKHSURSRVHVVKH¶>ORRNV@DWKLPZLWKWKHDQ[LRXVTXHVWLRQLQJORRNDFKLOG·V
face wears when it trustfully turns to its mother for a solution of all perplexing 
doubts and difficulties·(247). Their relationship is decidedly unromantic, and Glen 
ZLOOODWHUUHJUHWWKDW¶WKHJODPRXURIZRRLQJ·GLGQRW¶SUHIDFH>KLV@SURVRVDO· largely 
because he is too nervous and restrained (245). She comes, however, to learn that he 
KDV¶WKHWHQGHUHVWKHDUWWKDWHYHUWKUREEHG·(179). While this tenderness may endear 
Logan-Lacere to Glen, it also leaves him open to being taken advantage of by others, 
and is a partial cause of what become severe money troubles. Early on in the novel 
WKHQDUUDWRUFRPPHQWVWKDW*OHQ·VPRWKHUZDV¶DYHU\Jood lady, whose married life 
15 
 
KDGEHHQEXWRQHORQJDQ[LHW\·(87), and it soon becomes clear that Glen has 
followed in her footsteps. 
Soon after Ashtree Manor·VSXEOLFDWLRQ things start to go ¶very badly indeed·, 
and although Logan-Lacere LVGRLQJ¶DYHU\fair business·, KLV¶incomings and 
RXWJRLQJVIDLOHGXWWHUO\WRPHHW·(324). Their financial worries arise in part because 
*OHQ·VKXVEDQGVKDUHVKHUIDWKHU·VWHQGHQF\WRPDNHEDGILQDQFLDOGHFLVLRQVZLWK
good intentions. His bankruptcy finally occurs (towards the end of the novel) 
EHFDXVHD¶SURYLQFLDOILUP·KHKDVEHHQZRUNLQJZLWKKDV¶VWHDGLO\SXUSRVHGWKDW
when it suited their own convenience they would step into Mr Logan-/DFHUH·VVKRHV
and tell him calmly to walk barefoot out of the business he himself KDGPDGH·(332). 
Even before this disaster, however, Logan-/DFHUH·VJRRGQDWXUHDQGEDGEXVLQHVV
sense means that money is a growing worry. Logan-Lacere has four female 
GHSHQGHQWVWKH¶QDUURZ-PLQGHGSUHMXGLFHGVHOILVK·(251) Misses Lacere, who are 
¶KDQJers-on [who] lacked the will to exert themselves in any common useful way to 
earn their bread·(330)+HDOVRKDVD¶VSHFXODWLYHEURWKHU-in-ODZ·ZKRUHSHDWHGO\
JHWVLQYROYHGZLWK¶URWWHQYHQWXUHV·IRUZKLFK/RJDQ-Lacere inevitably ends up 
paying (327). GleQUHDOLVHVZLWKKRUURUWKDW¶LWLVQRW0RUGDXQW/RJDQ-Lacere I have 
taken for better or worse, but the whole family·(291)DQGWKDWWKLVZLOO¶NHHSWKHP
SRRUIRUWKHZKROHRIWKHLUOLYHV·(327).  
Also significant is the emotional strain that is placed on Glen by her 
relationship with her in-laws. The Misses Lacere are not just financial drains, but 
¶WKHLULGHDVZHLJKWHGKHUGRZQWRHDUWK·DQGWKHLURZQLGOHQHVV¶H[HUFLVH>V@D
GHSUHVVLQJDOPRVWVWXOWLI\LQJHIIHFW·(325). Glen also finds her relationship with 
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Logan-/DFHUH·VEURWKHU-in-ODZWREH¶DPLVHUDEOHH[SHULHQFHRQHEDGIRUVRXODQG
ERG\ZKLFKOHIWLQHUDGLFDEOHWUDFHVRQ*OHQ·VIDFHDQGPLQG·(292). Colello 
comments that the scenes where Glen provokes (through sarcasm) her in-laws are 
LQFOXGHGIRU¶QRSDUWLFXODUUHDVRQ·DVWKH\¶DGGQRWKLQJWRWKHSURJUHVVLRQRIWKH
VWRU\·(239). However, the anxiety, frustration and depression that Glen feels in 
FRQQHFWLRQZLWKKHUKXVEDQG·VUHODWLYHVFRQWULEXWHVWRWKHGLIILFXOW\ she has writing 
at this time, and they may also be a key contribution to her final evolution into a 
solitary figure. After all, the septet that Glen was part of as a child when she ran with 
WKHVL[YLFDU·VVRQVZDVFHUWDLQO\PRUHSOHDVDQWWKDQWKHWR[LFRne she now finds 
herself in (with the four Misses, her husband and his brother-in-law), but if she did 
accept Ned at the end of the novel, she would once again be taking on a large 
extended family.   
)DFHGZLWKWKHVWUXJJOLQJEXVLQHVVDQGKHUKXVEDQG·VGHsperate attempts to 
PDNHHQRXJKWREHDU¶WKHGDLO\GUDLQGHPDQGHGE\WZRIDPLOLHVDQd a speculative 
brother-in-ODZ· Glen spends large amounts of her time helping him with 
administration and JHWVWKURXJK¶DPDVVRIFRUUHVSRQGHQFH·IRUKLP7KHVH¶periods 
of bitter trial and anxiety·DFWXDOO\EULQJ*OHQDQG/RJDQ-Lacere closer together, and 
*OHQILQGVKDSSLQHVVLQ¶doing her poor best to help a sadly overweighted man·
(327).vi (YHQWKRXJK*OHQLVQRZ¶DVXFFHVVIXODXWKRU·KHUDVVLVWDQFHZLWKKHU
KXVEDQG·VEXVLQHVVPHDQVWKDWVKHJHWV¶LQWRWKHKDELWRIGRLQJKHUZRUNE\ILWVDQG
starts; weeks and weeks elapsed without a single line being added to the novel; she 
allowed every social, domestic, and business matter to take precedence of her own 
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legitimate employPHQW·(329)%\SULRULWLVLQJKHUKXVEDQG·VEXVLQHVVRYHUKHURZQ
work, Glen fails to focus on her own ability to earn money.  
However, as things get even worse, Glen begins to apply herself as she did 
ZLWKKHUIDWKHUDQGVKHUHVROYHVWR¶JLYHDQDPRXQWRI time and attention to 
DXWKRUVKLSVKHKDGQHYHUEHIRUHDWWHPSWHG·LQRUGHUWRWU\to ¶SD\IRUKRXVHKROG
expenses ² WDNHUHQWWD[HVWUDGHVPHQ·VELOOVVHUYDQWV·ZDJHVRIIKHUKXVEDQG·V
VKRXOGHUV·(335²6). The difference now is that Glen is a known author who is 
GHVLUDEOHWRSXEOLVKHUVDQGVKH¶WKURXJKDSHULRGRIYHU\KDUGZRUN·DFWXDOO\LVDEOH
to generate an income in a ZD\WKDWVKHQHYHUFRXOGIRU:HVWOH\¶,WLVQRWJLYHQWR
many men to pass one whole year into which no pecuniary trouble enters, and yet it 
ZDVMXVWVXFKDUHSULHYH*OHQKDGEURXJKWKHUKXVEDQG·(363). In this way the novel 
LPSOLHVWKDWDWUDGLWLRQDOSULRULWLVLQJRIWKHPDQ·VEXVLQHVVDQGPRQH\-making 
ability is not always the best course. For a while, Glen has succeeded in doing for her 
husband what she failed to do for her father ² saving him from hardship and 
supporting him through her writing. 
*OHQ·VSURGXFWLYLW\GRHVQRWFRQWLQXHKRZHYHUEHFDXVHDWWKLVSRLQWLQWKH
QRYHOVKHQRZDFHOHEULW\DXWKRUJHWVGUDZQLQWR¶WKHIXOOVZLQJRIJHQHUDO6RFLHW\·
(Riddell 355) DQGDOORZV¶VXFFHVV·WRWXUQ¶KHUEUDLQ·(365). As a person whose 
inspiration is drawn from quiet, lonely, rural places, Glen does herself  
 
QRJRRGPRUDOO\SK\VLFDOO\RULQWHOOHFWXDOO\>«@$WWKHHQGRID\HDU
what was left for all those wasted hours, in which she ought to have been 
building up and fortifying her literary reputation, save a confused 
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PHPRU\RIOX[XU\DQGSHUIXPH>«@DQGWKHNQRZOHGJHVKHKDGEURXJKW
no single great thought, or original idea, or high aspiration out of the 
turmoil? (365) 
 
At this point it is not striving to support her husband that leads to problems, but the 
fact that the social whirl she is in begins to take its toll: ¶VKHRIWHQIHOWKHUEUDLQ
refused to answer to the calls she made upon it ² as though there were some closed 
door between her thoughts and the power which enabled her to give expression to 
WKHP·(378). Her health, and her ability to write, continue to deteriorate until she is 
WDNHQWREHGZLWKD¶GDQJHURXVLOOQHVV·DQG¶KHUQHZVHULDOwas suspended·(380). 
As well as offering a moral warning to other aspirants to IDPH*OHQ·VLOOQHVV
marks a new downturn in her fortunes as a writer. The death of one of the partners 
of her publishing firm leaves her to be bullied by the remaining partner until she is 
finally forced to quit and search for work elsewhere. This leads to her lowest 
moment as an author when, after asking for her previous titles, an editor replies ¶I 
have never heard of one of them·(396).vii At just this time, Mr Logan-Lacere falls ill, and 
KLVEXVLQHVVDVVRFLDWHVHQDFWWKHLUSODQZKLFKOHDGVWRKLVILQDQFLDO¶UXLQXWWHUDQG
FRPSOHWH·(391)8QIRUWXQDWHO\*OHQKDVSXW¶PRVWRI>KHUHDUQLQJV@LQWRthe 
EXVLQHVV·(372) and the couple do not even have her savings to fall back on. She finds 
KHUVHOIZLWK¶VLFNQHVVLQKHUKRPHSRYHUW\SHUVRQVGHSHQGHQWRQKHUZKRKDG
never even thought of trying to be useful, and an utter impossibility of procuring 
work·(397). 
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By including this fall, Riddell sets the stage for the pattern to be repeated again, 
DQGIRUWKHODVWWLPH8QH[SHFWHGO\*OHQ·VZRUNVUHFHLYHDSRVLWLYHUHYLHZZULWWHQ
by another author bitter at the same firm that mistreated her. This quickly leads to a 
QHZERRNVHULDOL]DWLRQZKLFKDOORZV*OHQWRIXOILOKHUGHVLUHRIJHWWLQJ¶DZD\IURP
London for ever, to rest heart and brain and body in some remote region where she 
KDGQRWVXIIHUHGDQGVSHQWKHUVWUHQJWKIRUQRXJKW·(398),QWKH¶VPDOOKRXVH·WKey 
rent*OHQRQFHPRUHZRUNV¶ILHUFHO\·LQRUGHUWRUDLVHKHUDQGKHUKXVEDQGRXWRI
SRYHUW\DQGKDV¶QHYHUEHHQVRKDSS\EHIRUH·6KHJURZVeven closer to Logan-
/DFHUHZKRVKHQRZKDV¶WRKHUVHOI·WKHIDWHRIWKHGHSHQGHQWUHODWLYHVLVQHYHU
explainedDQGVKHZULWHVD¶ZRUNRIORYHLQWRZKLFK*OHQDUYDSXWKHUZKROH
VWUHQJWKDQGVRXODQGVSLULW·(399). In this happy environment Glen produces 
¶FKDSWHUDIWHUFKDSWHURIDERRNZKLFKFKDUPHGWKHSXEOLFDQGGHOLJKWHGWKRVHIRU
ZKRPVKHZRUNHG·<HWHYHQat this pointZKHQ*OHQLV¶RXWRIDOOZRUOGVVDYHWKDW
ERXQGHGE\KHUVPDOOGRPHVWLFKRUL]RQ·VKHKRSHVWR¶EHFRPHRQFHPRUHUH-
HVWDEOLVKHGLQSRSXODUIDYRXU·%XWZKLOHVKHZDQWV¶IDPH·VKHZDQWVLW¶PHUHO\IRU
the sake of the only man, besides her father, she had ever cared for; she wished for 
money for nothing save to purchase him the poor luxuries he never even thought of 
GHVLULQJ·(400)7KLVVWDJHRIWKHSDWWHUQHQGVLQWKHVDPHZD\DV0U:HVWOH\·V-XVW
DVVKHLVSUDLVHGE\KHUHGLWRUZKRSURPLVHVWKDW¶0RQH\PXVWIROORZIDPH·DQG
just as they are preparing to move into a new farmhouse that Logan-Lacere is greatly 
looking forward to, KHGLHVXQH[SHFWHGO\DQG¶RQFHDJDLQ)DPHKDGFURVVHGWKH
threshold hand-in-KDQGZLWK'HDWK·(402). So Glen has managed to do for him what 
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she wished for Mr Westley, helping him through difficult times by her pen. Having 
achieved this, however, she is left alone. 
 
Glen and Ned: Breaking the Pattern 
1HG*OHQ·VFKLOGKRRGIULHQGWKHHOGHVWRIWKHYLFDU·V six boys, and the would-be 
ORYHLQWHUHVWLVDUHFXUUHQWDQGVXSSRUWLYHIRUFHLQ*OHQ·VOLIHDQGWKHUHLVDORWLQWKH
novel that could lead us to assume that he will be her final, maybe her true, love; he 
LVFOHDUO\LQORYHZLWKKHUIURPDQHDUO\DJH+RZHYHU*OHQ·VILQDOUHMHFWLRQRI1HG
is important as it marks her final step towards creative, social and financial 
independence. While readers may want, or at least expect, Ned to end up with Glen, 
there are plenty of hints throughout the novel that he is not suitable for her. While 
many of his comments can be read as poking fun at his childhood companion, 
essentially trying to get a rise out of her, much of what he says has an underlying 
sincerity and indicates a lack of sympathy and understanding concerning her career 
FKRLFHV)RUH[DPSOHZKHQ1HGUHDGVRQHRI*OHQ·VHDUO\QRYHOVKHRIIHUVWKLV
judgement: 
 
I considered it good on the whole ² good, that is, for a girl. Of course, 
ZRPHQFDQ·WEHH[SHFWHGHYHUWRNQRZDQ\WKLQJRIOLIH>«@:KDWcan a 
ZRPDQNQRZRIOLIH"+RZLVVKHWRJHWWRNQRZLW",·OOEHERXQG,KDYH
seen more of London since I came over last month then you during all the 
time you have lived in it. (259)  
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1HGYDOXHVKLVPDVFXOLQHSXEOLFIRUPVRIH[SHULHQFHRYHU*OHQ·VKHDVVXPHVPRUH
domestic ones, and does not ask for confirmation of this, even though Glen has, at 
this point, lived in several parts of London, and seen much of it, walking alone 
between the publishing houses. A later book, one of her best, he describes as 
¶PRUELG·DQG¶XQKHDOWK\·DQGsays he ZRXOGSUHIHUKHUWRSURGXFH¶DZRPDQO\VRUW
RIWDOHDERXWIORZHUVDQGFKLOGUHQDQGKDSS\ORYHUV·(293). 
While Glen remains affectionate towards Ned, and he will always remind her 
of their happy childhood adventures, when she meets him for the first time in 
/RQGRQEHIRUHKHUPDUULDJHZKHQWKH\DUHERWKLQWKHLUODWHWHHQVKHKDV¶JURZQ
VWUDQJHO\WDOODQGPDQO\VLQFHWKH\ZHUHER\DQGJLUOWRJHWKHU·DQGKLVQHZ¶PDQQHU
>«@KDGQRZDVRPHWKLQJRIPDVFXOLQHVWUHQJWKDQGSRZHUDGGHGWKDWVWUXFN*OHQ
DVDOPRVWXQSOHDVDQWLQLWVFDUHOHVVGHWHUPLQDWLRQ· Just before this, Glen remembers 
WKDW¶KLVXSSHUOLS·ZDVRQFH¶VPRRWKDVKHURZQ·(259), indicating her prizing of a 
time when their genders did not mark differences of ability or experience. Glen is 
never portrayed as less physically capable or brave than her companions when she is 
DJLUOVKHJRHVRQH[DFWO\WKHVDPHDGYHQWXUHVDVWKHPDQGWKHUHLV¶QRSODce they 
ZHQWWRWKDWWKH\GLGQRWGHVLUHKHUFRPSDQ\·(88). The man Ned becomes, 
contrastingly, reminds her every time he sees her that his masculine experience is 
somehow more than her feminine one. Nor would he like Glen, now she is older, to 
share his experiences ² LQWKHVDPHFRQYHUVDWLRQKHFODLPVWKDW¶WKHVRRQHUDJLUO
PDUULHVWKHEHWWHU·(261)DQGODWHUKHZDUQVKHUKXVEDQG¶WRNHHSKHUZHOOLQKDQG·
(265). 
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In the final chapter, thirty months after Logan-/DFHUH·VGHDWK1HGYLVLWV*OHQ
and finds heU¶PRUHOLNHWKH*OHQRIKLVHDUOLHUUHPHPEUDQFHWKDQVKHKDGVHHPHG
ZKHQODVWWKH\PHW·6KHUHIXVHVWRVSHDNDERXWKHUGHDGKXVEDQGDQG¶PLJKWQHYHU
KDYHEHHQZLIHRUZLGRZIRUDOOWKHPHQWLRQVKHPDGHRILW·(404):KLOH*OHQ·V
silence on the one hand indicates that it is too painful a subject to discuss, it also 
hints at a reversion to a time before marriage. The words with which she rejects Ned 
- ¶I am not going to marry you or anyone else·- also support this, as she made the same 
claim many years ago when rejecting the curate Mr Dufford. She is effectively 
positioning herself as a spinster, rather than a widow. And while she insists to Ned, 
¶WKHUHZDVEXWRQHPDQLQWKHZRUOGIRUPHDQG,PDUULHGKLP·VKHDOVRVD\VWKDW
VKHLV¶FRQWHQW·DQGWKDW¶LI,FRXOG,ZRXOGQRWEULQJP\GHDGEDFNWROLIH·7KLVDGGV
extra poignancy to the moment when Ned leaves, taking a boat across the river 
IDLQWO\HFKRLQJWKHLUFKLOGKRRGJDPHVDQG*OHQIHHOV¶DOPRVWDVWKRXJKVKHZHUH
ORRNLQJRQRQHGHDG·6KHLVFHUWDLQVKHZLOOQHYHUVHHKLPDJDLQEHFDXVH¶WKHZRUGV
KHKDGVSRNHQPXVWQHHGVVHSDUDWHWKHPDVIULHQGV·E\WU\LQJWRFODLPKHUKHKDV
lost her (406). 
While Peterson effectively reads Glen as a version of the Brontëan author, the 
plot of the novel can also EHXVHIXOO\FRQWUDVWHGZLWK%URQWs·VShirley (1849) which 
¶FHOHEUDWHVIHPLQLQHP\WKRORJ\DQGIHPDOHLQGHSHQGHQFH>EXWDW@LWVFORVXUH
unsettlingly traps its two heroines inside the very romance plot conventions it has 
EHHQFRQWHVWLQJ· (Lepine 121).viii Riddell does the opposite ² Ned is the conventional 
´KDSS\µHQGLQJZKLFKVKRXOGEHLPSRVHGRQGlen. But she says no. Like Glen with 
Ashtree Manor, and like Riddell herself with her novels of the City, A Struggle for 
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Fame KDV¶ORYHPHUHO\RFFXS\WKHVDPHSRVLWLRQ>«@WKDWLWGRHVDSSDUHQWO\LQWKH
OLYHVRIPRVWRIWKRVHZLWKZKRPZHFRPHLQFRQWDFW·(289). This ending takes it 
IXUWKHUWKRXJKDQGUHPRYHVURPDQWLFORYHIURP*OHQ·VIXWXUHLQDZD\ZKLFK
proves frustrating for Ned, for fans of romantic fiction, and for the Athenaeum 
UHYLHZHUZKRFRPPHQWHGWKDW¶VRPHUHDGHUVPD\IDLUO\DVNZKHWKHU´$6WUXJJOHIRU
)DPHµLVDQRYHODWDOO·EHFDXVH¶WKHSUDFWLFHRIJUHDWQRYHOLVWV>«@KDVVHWWOHGWKDWD
QRYHOLVDORYHVWRU\DQGWKHUHLVQRORYHVWRU\LQ´$6WUXJJOHIRU)DPHµ· (Anon., 
¶1RYHOVRIWKH:HHN·-02). 
&ROHOODDUJXHVWKDWZLWKKHUVROLWDU\HQGLQJ¶*OHQDWWDLQVWKHIXWXUHVKHZLVKHG
IRUPLQXVWKHDIIHFWLRQVWKDWZRXOGPDNHLWPRUHVWDEOH·(238). Yet it is difficult to see 
what is unstable about Glen as the novel closes. Shortly before Logan-/DFHUH·VGHDWK
WKHQDUUDWRUFRPPHQWVWKDWDOWKRXJKOLIHLVGLIILFXOWDWWKHPRPHQW¶WKURXJK
devious and thorny paths God Almighty was leading her to the peace He alone can 
JLYH·(399). And indeed, Ned and the reader leave Glen alone in a place which gives 
¶KHUWRVVHGVSLULWSHDFH·(405).  
 
Conclusion: A Life of her Own 
A Struggle for Fame is a fascinating text in terms of its depiction of not only the 
oppression experienced by women in a strictly gendered society, but in its 
exploration of the binds and obligations of individuals within familial and 
professional networks, and in its depiction of genius held down by social and 
HPRWLRQDOFKDLQV5LGGHOO·VWUDGLWLRQDOWKUHH-volume novel (which by the 1880s was a 
tired and struggling genre), written well into the later stages of her career, shares 
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themes with the work of Kate Chopin who, writing ten years after Riddell is often 
seen as a forerunner of modernism/LNH*OHQ&KRSLQ·V female protagonists often 
find themselves hindered in their development as human beings by the ties of 
familial and social responsibility. 
,Q¶7KH6WRU\RIDQ+RXU·WKHSURWDJRQLVW0UV0DOODUGRQQHZVRIWKH
GHDWKRIKHUKXVEDQGH[SHULHQFHVDQH[KLODUDWLQJUXVKRIIUHHGRP¶7KHUHZRXOGEH
no one to live for during those coming years; she would live for herself. There would 
be no powerful will bending hers in that blind persistence with which men and 
women believe they have a right to impose a private will upon a fellow-FUHDWXUH·
&KRSLQ¶7KH6WRU\RIDQ+RXU·. In &KRSLQ·V most famous work, The Awakening, 
(GQD3RQWHOOLHUEHJLQV¶WRUHDOL]HKHUSRVLWLRQLQWKHXQLYHUVHDVDhuman being, and 
WRUHFRJQL]HKHUUHODWLRQVDVDQLQGLYLGXDOWRWKHZRUOGZLWKLQDQGDERXWKHU·
(Chopin, The Awakening)6LJQLILFDQWO\ERWKRI&KRSLQ·VFKDUDFWHUVGLHDWWKHHQGRI
the story: Mrs Mallard dies of shock (and, implicitly, disappointment) at the news 
that her husband is not dead after all; Edna famously walks into the ocean and 
swims until her strength fails KHUUDWKHUWKDQHYHU¶DJDLQ>«@EHORQJWRDQRWKHUWKDQ
KHUVHOI·(Chopin, The Awakening). 
At the end of A Struggle for Fame Glen asserts her autonomy, and not only in 
relation WRZRPHQ·VGXWLHVDQGVRFLDOH[SHFWDWLRQV6KHPRYHVLQWRDIDUPKRXVHRI
her individual choosing, not into the one that she had picked out with her husband. 
+HUQHZKRPHLV¶DTXLHWGUHDP\SODFH·DQG¶KHUVPDOOGRPDLQ·(405). Riddell, 
unlike Chopin, imagines a scenario in which her heroine is able to find a level of 
independence thaWOHDYHVKHU¶FRQWHQW·(406) and able to live in the world. We know, 
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from snippet flashes forward throughout the novel, and from the final paragraph 
ZKLFKUHIHUVWR¶ZKHQ>1HG@UHDGVQRWLFHVRIKHUERRNV·(407) that Glen continues to 
write. She tells Ned aERXW¶KHUKRPHKHUOLIHKHUERRNVKHULQWHUHVWVKHUPHDQVKHU
IULHQGV·(404) ² placing an emphasis on her personal possession of these things, and 
also indicating a certain fullness to her existence.  
A Struggle for Fame also looks forward to Virginia :RROI·V$5RRPRIRQH·V2ZQ 
(1929). Glen learns that she must take her writing seriously, value it more than 
domestic and financial cares, and make space for it if it is ever to be not only 
profitable, but also fulfilling. By the end of the novel Glenarva, through loss and 
death, but also through hard work and choice, has managed to craft not only a room, 
but a life of her own. 
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i Riddell travelled, as a young Irishwoman in reduced financial circumstances, to London (although 
with her mother, rather than father) in order to write. She also had to write to support her husband 
¶DQLQYHQWRUDQGVPDOOEXVLQHVVPDQZKRGHFODUHGEDQNUXSWF\LQ·(Henry 194). For a succinct 
RYHUYLHZRI5LGGHOO·VELRJUDSK\DQGKHUOLWHUDU\FDUHHUWKHSDUDOOHOVWR*OHQ·VH[SHULHQFHVDQGDQ
explanation of some of the roman-a-clef elements in the novel see (Kelleher 118-24). Peterson reveals 
VRPHPRUHFRQQHFWLRQVEHWZHHQ5LGGHOO·VRZQVWUXJJOHVWREDODQFHKHUGRPHVWLFDQGSrofessional life 
(110) and offers some alternative models IRU*OHQ·VPDOHFRXQWHUSDUWLQWKHQRYHO%HUQDUG.HOO\-
07).  
ii As &ROHOODSRLQWVRXW/DFHUH¶YDOXHV>*OHQ·V@ needle-work more highly than her manuscripts, which 
KHGRHVQRWHYHQERWKHUWRUHDG· It is a running joke in the novel that even the most loving and 
VXSSRUWLYHSHUVRQZLOOTXDLODWWKHSURVSHFWRIUHDGLQJDQDXWKRU·VPDQXVFULSW 
iii Kelleher notes that the significant deaths/career progressions that happen at similar times reflect 
5LGGHOO·VRZQH[SHULHQFH (124). Peterson proposes D¶F\QLFDOreading·LQZKLFKWKH¶ending betray[s] 
5LGGHOO·VJXLOW\GHVLUHWRIUHHKHUVHOIfrom domestic responsibility by killing the father and the 
husband who held her back from literary fame· 
iv The Biblical passage portrayed in the stained-glass window is telling for a book about a heroine 
ZKRVSHQGVPXFKRIWKHWLPHODERXULQJWRKHOSPHQZKRVKHSXWVRQDSHGHVWDO¶WKHZRPDQ
ZDVKLQJRXU/RUG·VIHHWZLWKKHUWHDUV·5LGGHOO   
v Unlike Eliot, Glen does not try other types of writing than novels (it seems she writes short stories 
early on, but her publication are all novels), or consider any of the other less creative positions 
DVVRFLDWHGZLWKWKHSUHVVDQGOLWHUDWXUHDQGEHFRPLQJPRUHDYDLODEOHWRZRPHQVXFKDV¶SULQWHUV
proofreaders, illuVWUDWRUVDQGHGLWRUV·(Palmer 3). This is a significant departure from Riddell·VRZQ
experience, as she herself edited the 6W-DPHV·V0DJD]LQH LQWKHV¶7KHQHZO\FRPELQHGDQGWR
women) newly available role of author-editor was a position that could influence the ways in which 
fiction was shaped, produced, and consumed. Being an author-editor was of necessity public and 
interactive. It gave women writers control over the dissemination of their work; it provided status, 
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FRQWDFWVDQGUHPXQHUDWLRQ·(Palmer 3)3DOPHU·VWomen's Authorship and Editorship in Victorian 
Culture: Sensational Strategies focuses on Mary Elizabeth Braddon, Ellen Wood and Florence Marryat 
as author-editors in the 1860s-70s. Glen comes to London in 1855, and her story takes place during the 
rise of these literary superstars, but this is a level of control that Glen never achieves or even 
considers, and she remains very much at the mercy of the whims of publishers whose assessment of 
the value of her work is only partially influenced by its quality. 
vi *OHQ·VLQDELOLW\WRIXOO\XQGHUVWDQGKHUKXVEDQG·VEXVLQHVVDIIDLUVKHOSVWRNHHSWKHPLQILQDQFLDO
difficulties. This is a significant deviation from the plot of 5LGGHOO·V earlier 0RUWRPOH\·V(VWDWH (1874) in 
which WKHKHURLQHZKHQIDFHGZLWKKHUKXVEDQG·VEDQNUXSWF\DQGVXEVHTXHQWQHUYRXVEUHDNGRZQ
learns the ins and outs of his business and manages to save her family from poverty before 
succumbing to the effort it has taken and dying (quietly and happily) of an unspecified illness. Long-
term readers of Riddell may well have had this possible RXWFRPHLQPLQGZKHQMXVWEHIRUH/DFHUH·V
death, Glen is actually concerned what would happen if she died. 
vii The is not space in this essay to examine the highs aQGORZVRI*OHQ·VLQWHUDFWLRQVZLWKSXEOLVKHUV
but it must be acknowledged that they also place extreme pressure on her in a way that is not always 
conducive to her producing her best work. For more discussion of Glen in the publishing industry see 
Kelleher.  
viii /HSLQHUHDGV5RVH<RUNH·VVLQJOHIXWXUHDV¶DQDOWHUQDWLYHHQGLQJWRShirley·ZKLFKFRXQWHUDFWV
VRPHZKDWWKHVHQVHRI¶PDUULDJHDVDVHHPLQJO\LQHYLWDEOHFRQFOXVLRQ·DQGDUJXHVWKDW%URQWs
¶sought and developed an alternative "happy ending" for the spinster·-22). 
